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JANE BLUNDELL contained 16 ultimate colours, which she

Our April Guest Artist

went through, explaining why these particular colours (and in particular the exact pigis an artist, calligrapher, teacher Illustrator ment) are the best for mixing. An insight of
and newly appointed exhibiting KAS mem- what to look for into technical specifications
ber. She has exhibited in the United States, of various manufacturers was extremely
Singapore, Taiwan and Australia and has
helpful.
Treasurer Caroline Oesterheld featured in a documentary on her work.
Jane then gave us a practical demonstra0438 887202 She majored in etching at college and
tion of how to get harmonious colour comPatrons works in oils, acrylics, mixed media, draw- binations – mixing a colour wheel from
various triads and making sure that any
Lou Klepac & Meg Stewart ing and collage.
other colours you chose to use, tie in with
Jane is a wonderfully accomplished and
these colours.
diverse artist and began the evening by

0400119211
jan.hj@iinet.net.au

showing us through a recent book of a selection of her work. Jane took us on a journey, talking about the inspirations and aspirations of her world including stunning botanical work, etchings, buildings, landscapes and abstracts. Her work covered a
wide range of media including, pen and ink,
pastel, acrylic, oil, collage & etching. Whilst
she enjoys using all these mediums, her
greatest passion is watercolour and colour
mixing, which she has been exploring for
over 30 years.
The depth of this passion became clearly
evident when she showed us her stunning
array of hand-painted “colour” books. They
are a beautiful and extensive exploration of
hundreds of pigments – how they mix with
other pigments and react wet in wet.

“beautiful and extensive exploration of hundreds of pigments –
how they mix with other pigments
and react wet in wet”

Jane shared essential principles such as
how to, mix a vibrant orange, mix your
warmest yellow with your warmest red and
how to mix a vibrant purple, your warmest
blue with coolest red. Also getting the right
green is often difficult, so she showed us
how to mix a lot of glorious greens from a
variety of yellows and blues – and mixing
orange with Pthalo Green.

Another very important point she stressed,
is to make sure that we use artist quality
paints, and to make sure they are
lightfast pigments.(Jane uses Daniel Smith
paints, which are not so well known about
Her knowledge of pigments is extraordinary but available at Parkers Art Supplies in The
with outstanding presentation colour
Rocks). Her view was that some colours
sheets. Jane gave us all a handout which
such as Alizarin Crimson and Auerlion Yellow are fugitive, which means they can fade
over time, and should not be used!
In collaboration with the author Steve Stine
she has also illustrated the acclaimed children's book ‘Kayla and the Magical Tree’,
published in 2003.
Thank you Jane for an enlightening and
motivating insight into your world.

!

For more information about Jane see her
website. www.janeblundellart.com

MEMBERS NEWS

ranked a star rating it was character building
warm around the fire and great value for
money.. Well worth considering for next year
CASS ART OF SYDNEY 2014 EXHIBITION
The Art Of Sydney artwork take-in date will be
the first weekend in January 4-5, 2014
ArtDirect www.cassartdirect.com.au open
studio weekend NOV 16-17, 2013 (Sat and
Sunday).

2013 AWARDS EXHIBITION UPDATE
St Ives Shopping Centre have begun
major alterations in the centre area,
where exhibitions have been been held
for the past 28 years, to include a travelator. We can now confirm that as a result
of the alterations it is not possible to hold
any future exhibitions in the remaining
centre area of the Village. Many options
have been considered by the Committee
over the past few months and we are
indeed grateful to the St Ives Village Centre for their past support. Progress and
change is now a necessity and an alternative venue is currently under consideration at Committee level and will be
announced as soon as possible with the
likely date of our Awards exhibition to be
in late October. Save Date 1 November
NEW COMMITTEE VENUE
Committee meetings from 27 May will
now be held in the Lower Town Hall
Meeting Room. Ku-ring-gai Council
have again generously provided a new
home which has excellent facilities including storage for our records and exhibition boxes. A great improvement on the
facility at the adjoining Performing Art
Centre all at a minimal cost.
NEW SOCIAL MEMBER
Jeanette Korduba was recently welcomed
into the Society as a social member
EXHIBITING MEMBERS INTAKE
Next Exhibiting members intake will be
held at the Masonic Hall in August with
application form, requirements and details will be put up shortly on our website
FUND RAISER
Madeleine Szymanski’s daughter Kate is very
sick and a fund-raising venture to help with
overseas travel expenses for medical assistance is to be held on 25 May.
Members
interested in supporting Kate please contact:
Judy Fiedler (phone 9484 7646) for details.

A REQUEST
Susan Joyce has a request for balsa cheese
boxes (French Brie or Camembert or King
Island) to be used for painting miniatures on
the lids.If you can help, please contact Susan:
susanfjoyce@optusnet.com.au

COMBINED ART SOCIETY NEWS
Over 230 artists attended the very successful
and fun workshops held last weekend at Meroo in Kurrajong with many of our members
attending, some for their ‘umpteenth time’!. The
workshops covered a range of genre with talented tutors from all over Australia and New
Zealand. Whilst the accommodation barely

Booking fees: $50.00 per home studio OR
$120 per hall (no limit to the number of artists)
A great way to showcase individual artists work
and promote Ku-Ring-Gai Art Society at same
time! Lots of fun - connect with your local area
ie: neighbours or community.
No commission – individual sales can be made
on the day or perhaps secure a painting commission. Sell postcards etc.
In discussion stage – the web site
www.cassartdirect.com.au may be able to
benefit CASS members by hosting a “what’s
on” diary.
AWARDS EXHIBITION JUDGES SELECTED
Recent KAS Guest artists, Lesley O’Shea and
Joe Penn both members of the Royal Art Society have been announced by the Committee
as joint judges for our 2013 Awards Exhibition.
OUR GOLDEN JUBILEE BOOK
We are on target for producing the book which
is being researched as we speak.
We have been interviewing members to gather
information not only on their experiences of the
Society but for their own feelings of what art
means to them.
We require recollections and stories about the
Society that do not appear in records. We wish
to add a personal touch to the narrative. So
put your thinking caps on and write down your
memories so that when you are called upon
you will be prepared.
We are searching for any photographs you
may have of the Ku-ring-gai area from 1965 on
and of members of the Society,
workshops, outings, Christmas parties.
We have plenty of photographs of current
Awards exhibitions.
Also think about the painting you wish to have
in the book that represents your best work. We
will have these professionally photographed in
high resolution so that an excellent example of
the painting is represented.
Your paintings will be required in May 2014.
IT IS NOT NECESSARY TO PRODUCE NEW
WORK. The selection is yours. There is no
selection done by the Society. If you have
trouble choosing, bring two along at the time of
intake and we will choose. The work must be
something you are happy with and represents
your best work. All work on paper must be
unframed with mounts only (mounts essential
so that the work is not damaged during transport) and all paintings no bigger that 90x90cm

CONGRATULATIONS
to the following Members
Susan Joyce
1st Prize - Miniature @ Port Macquarie
Show
Silver medal for "Off the Breton Coast" &
the Committee's Medal for "Lunchtime" @
Australian Society of Miniature Art: Tasmania
Linda Joyce
Highly Commended and ‘Peoples Choice
Award’ for @ Hunter’s Hill Art Prize
Paul Miller won the Award with “Bat Boy’
Susan Farrell will be leading an En Plein
Air painting trip to beautiful Norfolk Island 14-21 October.
maria@travelcentre.nlk.nf
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OUR GUEST ARTIST IN JUNE
LIZ STEEL

is a Sydney based architect specialising in media
projects, who is also an obsessive sketcher.
Since discovering watercolour in a field kit in
2006 she has not stopped painting the whole of
her life in sketchbooks.

Liz’s personal blog online is a place for her to
store her sketches of daily life and exciting overseas adventures. In the past five years she has
travelled extensively sketching and recording
every moment, including an 11 week trip in 2010.
Her work is constantly changing and developing
she is passionate about spontaneous sketches in
watercolour. Most of her work to date has been
ink and wash but I also enjoy experimenting with
mixed media – pencil, pen, watercolour pencil
and watercolour. Her favourite subjects are
Renaissance/Baroque architecture, urban spaces
and local tearooms. Yes, tea… she drinks a lot of
tea and sketches a lot of teacups... but in fact
will sketch, paint anything,anywhere and everywhere!
Liz is the Sydney correspondent for the international group of Urban Sketchers and the founder
of Urban Sketchers Australia. Each month Liz
hosts a Urban Sketching event in Sydney.
For members thinking of future travel this demonstration and talk is a must see as she is absolutely prolific to the extent of an obsession. Hope
Its contagious and we catch something on the
night.
For more details check out her Website Liz will
also run a KAS Workshop in November 2013
Below.. a page from Liz Steel’s Sketchbook

Below ‘Off the Breton Coast by Susan Joyce

!

A PAINTING JOURNEY

TO

FLINDERS RANGES CLARE VALLEY
HAHNDORF IN SOUTH AUSTRALIA
We often wonder where he might be, but
our President Malcolm Carver took some
time off in April to lead a group of like
minded artists through some unique landscapes and early Australian settlements.
including two KAS members Drini Quinn
and Keith Lamport . Before setting out
they had a tour through the inspirationalTurner Exhibition in Adelaide Art Gallery

One guest, Derek Newton, WA now
shares for us an article he wrote with some
of those highlights illustrated with some of
Malcolm’s sketches.
Hello, I’ve just proved to myself how isolated and cocooned I’d become working
from my home studio, often meeting but
rarely engaging on a working level with
other artists, or noting their approach. It
seems we all have our pet likes and dislikes when it comes to art, and the way we
set about painting and drawing, l only use
these brushes, this type of paint and paper, sound familiar? So heading off recently to paint in the Flinders Ranges in
South Australia with a group of artists I’d
never met before, l became very interested
in their approach, all 12 had different easels, small telescopic photographers type,
traditional wood and metal tripods,
brushes and paint were similar but often
resulted in very different finished work
while painting the same subject. This is my
first article writing about some of my experiences painting plein air in the beautiful
ranges and valleys of South Australia in
the hope it might inspire you to, to venture
out from your art classes, throw caution to
the wind, and work in the great outdoors.
You have probably read about writer’s
block, where they sit unable to put words
on paper thoughts jumping in and out of
their minds but struggling to shuffle them
into any tangible sentences, artists can
have similar experiences waiting for that
green light to flash in their minds and
something says paint me, heading into the
Flinders Ranges myself and the other artists, most like me found themselves completely out of their comfort zones, awed by
the intimidating and over whelming gran-

deur before us, the ranges natural beauty
thousands of years in the making, challenged and beguiled us, only eclipsed
momentarily as a pair of wedge tails
hung in the sky over our heads, the red
hues and soft shadows cast by the
ranges have appealed to many visiting
artists over the years probably the most
famous Hans Heysen who loved the area,
and made many visits. Most of us were
used to our comfortable studios, controlled personal space and confronted by
this majesty sat mesmerized, the blank
water colour paper taped ready to our
backing boards resting on our easels, testament to our intimidation.
Having gone to all the trouble and cost of
visiting areas like the Flinders, the last
thing you would want to do is return home
with a blank sketch pad, don’t panic, even
the more experienced artists go through
this stage, almost anywhere you look
there’s a painting it’s just your not seeing
it, we all have this problem, come back a
few days later and sit in the same spot
and everything has changed and you can’t
wait to get started, but you can’t do that, it
has to be today, “so it’s Back to Basics,’’
set yourself up, get comfortable, everything at hand, ‘’basic number one’’ find
your eye level, find something directly in
front of you at your eye level that will remain constant, may be a branch of a tree,
top of a rock, anything as long as it won’t
move, it will do, now where will this point
be on your painting, could be at any
height but is unlikely to be in the middle of
the paper, decide what you want below
the line and above the line, having decided
this draw a light pencil line right across the
paper at your eye level, this is the basis of
all good drawing and painting and everything will relate back to this line, and your
blank paper has a line on it, now what
drew you to sit there must be something
caught your attention could be a tree, interesting rock, track leading out of sight
make this your center of interest, again
this is unlikely to be in the center having
decided on this point draw another line
from top to bottom of the paper and
‘’what’’ your painting will be built around
these lines, start by lightly drawing in the
basic forms major shapes outline trees,
puddles, tracks, etc., and you have the
bones of your painting in place.Forget the
colour, it’s not important, break the scene
down into tone working from the lightest
,Tone 1 to the darkest Tone 5 squint your
eyes to do this, l often do a thumb nail
tonal sketch before l paint, as tone is key
to all successful painting, colour is far less
important than the tone, now with your
eye line and center line in place, major

shapes lightly drawn in, ‘’let the rivers run’’
don’t mix the life out of your paint, better to
just dip into 2 or 3 colour on your brush,
paint directly onto the paper and let the
colours blend together you don’t need to
paint it, let the merging colour paint for you,
try this on a scrap of paper dip into a blue ,
red, and yellow in the one motion, lightly
wash onto the paper to see what a wonderful effect you get, leave it alone, just let the
colours fuse on their own, carry on using
this method concentrating on the tones and
let your colours and painting emerge.
“They say you’re never too old to learn”,
and after my trip to the Flinders Ranges l’ve
come to appreciate the old saying , there
were 12 of us, artists of different skill levels
and expectations on this trip all with one
common interest... art. Having retired recently l already feel the aches and pains
that creep up on you, not to mention eye
sight, hearing etc,
So let me now introduce Percy Waters,
seems he’s just a boy, for at 94. Percy was
involved with every painting session during
the 12 days we were in South Australia, all
the ladies fussed around him, the local
newspaper came out and interviewed him,
he was total unfazed by all the fuss, so next
time you’re looking at your blank sheet of
paper, look at this photo of him with Malcolm and be inspired, age is no barrier best
wishes Percy, and to you all, P.S. don’t forget that eye line and sense of humour!. DL
...more details Travelrite Website

Malcolm Carver with Percy Waters @ 94

‘TRAVELS’
An exhibition of recent watercolours by

ROB CANDY AWI, ARAS
18th May - 1st June 2013
Opening 2-5 pm 18th May 2013

Sous le Soleil

Hans Heysen Studio Hahndorf SA

Roseville Park, 60a Clanville Rd,
Roseville, NSW 2069 9980 8816

Plein Air Painters of Australia Venues

Gregory's 2000 UBD 2000

24-May-13

Little Sirius Cove

316 K12

31-May-13

8 Q8

Little Sirius Cove

316 K12

7-Jun-13

Jamieson Park - Narrabeen Lake

228 G6

158 C7

8 Q8

14-Jun-13

Jamieson Park - Narrabeen Lake

228 G6

158 C7

For more information please ring Jim Attril 9918 8625 or Ed Sturz 9971 5513

Our KAS Workshops 2013
Our exciting line-up of workshops continues. Please checkout the KAS website for all details
Workshop Coordinator Trish Piry 9449 3252 workshops@ourkas.com.au

Please note: in future the booking form is online with payment in three forms - $54 for immediate payment, $59 for delayed payment (within 6 weeks of workshop) and Non Members are welcome for $70
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Josefia Lemon’s Workshop
Saturday 15 June Watercolour in Landscapes
Josefia obtained a Diploma of Fine Art from the Julian
Ashton Art School in 1999. She has been teaching
watercolour workshops at the Julian Ashton Art
School since 2000. and is a member of the AWI. Josefia is very popular ... So please book early

Dee Jackson’s Workshop
Saturday 13 July www.deejackson.com.au
Portraiture
Dee was recently one of our guest artists who paints
wonderful portraits. Dee is also well known for her animals carried out on commission. Very generous with her
time Dee will demonstrate and share her great skills.

Mitzi Vardill Workshop
Saturday 13 July
Acrylics and Atelier Medium
Learn to paint with acrylics, develop skills and build confidence in this introduction to the world of painting. In
just two days you will learn how to handle paint, mix colours and portray shapes. Paint a still life and a landscape.
Great fun! See Website

Treasurer’s
Report
Profit & Loss Statement 1.1.13 to 18. 4.13
Exhibi&on	
  Income
Exhibi&on	
  Expenses
Net	
  Exhibi&on	
  Income
Workshop	
  Income
Workshop	
  Expenses

$33,431
-$29,993
$3,438
$2,441
--$1,834

Membership	
  Fees
Expenses:	
  Guest	
  speakers,	
  Newslet-‐
ters,	
  postage	
  etc

$607
$9,6110
- $4,292
$5,318

Interest	
  Income
Net	
  Proﬁt/	
  Loss

$217
$9,580

Audited Annual Accounts 2012 attached to
last months Newsletter
Some Membership Fees 2013 well overdue
Payments can be made to the Society at any
time, by post, direct deposit or online on
website to
Ku-ring-gai Art Society
BSB 062 173 Account 00902044
Please email aoesterh@bigpond.net.au
advising of your remittance.

Help Wanted

KAS requires a member with knowledge in
research and writing submissions for funding
grants to offer part time assistance periodically. This role is an independent at home
one which would be greatly appreciated by
the Committee. Previous experience essential. Please ring Jan 0400 119211

KAC Diary for 2013
School Art Classes
@
Kuringgai Art Centre
BOOKINGS
T 9424 0310
E artcentre@kmc.nsw.gov.au

Tel 02 9807 6900
Email sales@artscene.com.au

W www.kmc.nsw.gov.au/artcentre
First Steps To Painting
Dates: Saturday 25 and Sunday 26 May
Time: 10am - 4:30pm
Fee: $195

Still Vacancies

Tutor: Mitzi Vardill
Course No: 131
Figures In Watercolour
Dates: Saturday 25 and Sunday 26 May
Time: 10am - 4:30pm
Fee: $200
Tutor: Madeleine Szymanski
Introduction to Metal Clay
Dates: Saturday 29 June
Time: 10am - 4:30pm
Fee: $95 Tutor: Kathryn Minkley
Please send Ku ring gai Arts Society news
Linda Joyce, PO BOX 229 Turramurra 2074
Email: lindajoyce@optusnet.com.au
Deadline for information next
Newsletter Friday 7 June 2013

